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viewer or the audience. But their visual and mental capabilities
are used in drawing framework to make the audience receive
their interpretations and explanations in a meaningful suspension
through the works existence.

In these works, in the scope of illustrative arts, no attempts made
to break structurally but they are derived from remembering the
tangible andintangible facts which happenin certain circumferential
and time circumstances. Also, the humor in the works itself comes
from the integration of the structure (as a cogitable matter) and
the event (as an incogitable matter).

With its all potential and actual results, this integration is referred
to the evident fact that the use of word, and the forms which have
little ability to change within to define art and life (which their
nature takes place in transformation) creates a situation where,
willingly or not, we sacrifice transformation and dynamic for the
static beliefs.

Amir Hossein Javid Mehr



The existence of various methods of drawing works from distant
past and contemporary in particular makes it difficult and often
impossible to define drawing decisively. Regarding the historical
movement of drawing trend in illustrative arts either taking
drawing as applying lines and primary elements of color-free
image or presenting artist emotional expression through effective
tools or primary sketch of illustrative works or even in more
modern definition: combined techniques in drawing by means of
technology, it appears that the element of the artist’s creative and
individual subjectivity and its role (as an illustrative action) is an
undeniable necessity. This subjectivity is historical and collective,
and dependant to the life which the artist feels and breaths its
necessity to represent.

This role was weak in ancient times and drawing independence,
as a separate branch from painting, is more relevant to social
and artistic developments of Renaissance and later. This does
not necessarily mean to grant more value to modern works and
make them superior, but merely a reference to the historical trend
of the formation of the drawing works.

In the drawing works presented in this collection, visual forms
serve for the incidents which are not narrated obviously for drawing



